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Son "MONTMARTRE"
Pola Negri has the role in this pict ‘re of Yvette, the

|y at the cafes and flirting and her days in a dradb garret.
A young composer falls in love with her. His cousin, meet-

_ Pola falls for the composer, but the jealous cosin tells
-_ lover that she is a bad woman, a cafe grisette. 'ndre's mother

)dde her san to have ‘anything to do with the girl. Nevertheless,

hor uorotly. : S35 o

umm a uc nt mm "ﬁ"

's great triumph Yvette goes to him, and all his old love for
§ Tushes back. Andre demounces his mother amd his oousin. At this
L8 mother repents for her actions in foroing Yvette and her son apart.
Everythigg is happiness.
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PURPOSE: To Help You §

POLA NEGRI AS A PARISIAN DA;N
PRODUCED BY ERNEST L Ums
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Pola! Parls' Lubitsch!
It’s a Clean-up!

OLA NEGRI in a love story of the Latin Quarter of

Paris sixty years ago, a place of color and romance;
a vivid stage for joyous comedy or sordid tragedy, pro-
duced by the man who made her famous in “Passion,”
Ernest Lubitsch!

They’ve been crying for a Negri picture produced by
Lubitsch, director of “Rosita” and “The Marriage Circle”’
—here it is!

Pola is the old Pola when she acts for Lubitsch. She is
a marvelous creature of fire and passion. As Yvette, seduc-
tive, alluring darling of the Latin Quarter, a care-free
grisette, to whom each day is a tilt with fortune, she will
have them on the edge of their seats in the cafe dancing
scenes. And the emotional scenes will tug at the heart-
strings like a block and tackle.

“Montmartre” is a great title for a picture, isn’t it ¢

Montmartre, the playground of Paris, the gathering
place of fashion and beauty, and the sinister Apache.

Everybody has heard of it; everybody understands its
significance.

Vivid, colorful, living, vital, “Montmartre” will cause
a sensation wherever played.

Cast
j <, YA AR veeee.. POLA NEGRI
Andre Le Duc ..................Hermann Thimig
Raoul Fourtier .............. cenees. JAlfred Abel

Synopsis

LA NEGRI has the role in this pieture of Ywebte; cing
‘idol of Montmartre, a girl who spends her nights dancing gayl
at the cafes and flirting and her days in a drab garret. '

A young composer falls in love with her. His cousin,
demu her for himself. The composer, Andre, is a vir
that are to make him a famous man, ﬂewﬂw&.“

Pola falls for the composer. But the jealous eom{p tells her lover
that she is a bad woman, a cafe grisette. Andre’s mother forbids het
son to have anything to do with the girl. Nevertheless, he marries
her seeretly. : S

Andre makes a big hit with a symphony. He is the toast of Paris
Fame goes to his head. He negléets his wife. Yvette, the gay caf
dancer, is turned into a broken woman. But at the scene of Andre’s

'to take complete control of the

W]iat I Think
of Pola Negri

By Ernest Lubitsch

great artist is. Great ariisis|

are like difficult musical compcesi-

tions, extremely complicated, bul

magnificent when you thoroughly
understand them.

Pola Negri belongs to the type

of artist who allows the situation

emotions. Riding ‘upon the crest
of an emotional storm, she is mag-
nificent and if the camera is started
at the moment she has worked her-
self into complete surrender to the
tide, she gives it what no cthex
actress has ever done before. She|
is superb. 3

She is a hard worker, once she
makes up her mind to begin. She
is never satisfied with doing a scene
once, but insists upon-going over it
several times. Often when I have
taken a piece of business which 1
know cannot be improved she says
““It was good but we can do better
than that. Shall we make the
scene again?’’ However, I have
learned from experience that she
is at her best when she works in
the full carecer of her emotions.
Everything she does then seems
instinctive. If she begins to reason
aud plan her actions, her work is]

Pola Negri is one of the mu;”
unselfish of all the players I have

| the suggestion.

great trinmph Yvette goes to him, and all his old love for her rushe:

met during the years I have been

She is a curious mixture of old t
[ world sophistication ' and impal-
siveness as candid’ and direct as a |
shild’s. Watching the seenes of a
“oieture in the projection room she
8 just as likely &8 not to applaud
when she sees herself upon the
m'een I honestly do not believe
it is vanity which makes her do

P e

'3 OLA is not easy/to direct. Ne|
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DANCER IN “MONTMARTRE”
LUBITSCH, DIRECTOR OF "PASSION”
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”MONTMARTRE”

has gotten l’[ru the name of being theé | gayest

wickedest cﬁy
MONTM

pretty-girl, art

the world. ,
;4s the cafe, Mouhn Rouge,

s -aid- models, Latln Quarter,

naughty disilidt’of Paris.

MOHI‘MARTﬂE is the scene of Pola Negn
big_ Lubitsch production, “MONTMARTRE,”

and what CO‘;’!

€ more appropriate? .
" I 3
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; |(] POLA;!
Al producnon of fashion and

1| «THE SPAN ISH DANCER”

PLAY THESE

Have you made yours out of
these Pola Negri money-
makers ?

“BELLA DONNA"

"POLA NEGRI’S first Ameri-

can-made picture, with Lois
Wllson, Conrad Nagel.

“THE CHEAT” e
EGRI with Jack Holt

in a Géorge Fitzmaurice

passion.

POLA NEGRI, Antonio>Ms-

reno; Adolphe Ménjou, éte.

Pola Negn in tﬁe Pa.ramount Pulf.urc 'Montma.rtrc
A Lubitsch Production

MCOM Production Mat 2P
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A colorful court romance.

“SHADOWS OF PARIS”
POLA NEGRI, Charles De
Roche, Huntly Gordon in
an Apache story of the
underworld of Paris.

« MEN"

POLA NEGRI in a Dimitri
Buchowetzki production,
with a big all-star support-
ing cast.

If you haven't run these
pictures, book them now at
your nearest exchange. After
pla ng “Montmanre,” Pola

wil h'ger attraction
than evcr at the box-office.

Pola Negri’s Advice to
Sereen-Struck Girls

FFYHE first question you must ask
‘A yourself when entering the field
of metion pictures is ‘“Am I pre-
pared for hard workt”f

‘_»j"!’

“T Qwe a Lot to Lubitsch,”

says Pola,

“Pola’ Cah Do Anything!”

says Lubltsch.

(Run Phis Special Story in Your Newspapers)

my leuuio
willing to b all my faculties to
the task of understanding the terse
dirdetions which a busy director

a 7. Am I eontent, to work long
houts without récoghition in the
hopd that some day my reward will
come ?’

““If you are able to answer all
these questions in the affirmative,
then you are turned with your face
to the right direction. When you
ask yourself these questions and
answer ‘Yes,” be very sure that you
mean what you say. If you don’t,

® OLA NEGRI; Ernest Lubitsch and Chance got together one day,|the actual test of WQRK will dis-

me in study? Am I-

will' give me when he is preparing,

PUTTING IT|
OVER RIGHT

‘Here you have a triple alliance
of prominent names to play np—
Negri, Lubitsch and ‘‘Montmar-
tre >’ The combination of the first
two will mean somethmg to your
pubhc, if they’re told that Lubitsch
is-“the internationally celebrated
director who startled thie filinsworld
with his unforgettable ‘‘Passion,”
the picture that made Pola Negri

'lan ‘American favorite practically

fovernight.  *“Montma¥tre*™ marks
the return of Negri under Lu-
bitsch’s direction and they’ll see
the lady of love at her flaming best,
because Lubitsch understands Pola
better than any American direetor
and knows how to put the full fire
of her genius on the screen. If you
played ‘‘The Marriage Circle’’ or
““‘Rosita,”’ remind them that Lu-
bitsch made them, too,
““Montmartre’’ is-almost as well
known in America as Broadway.
It suggests the same sort of gay
night life, but Montmartre has the
real Parisian atmosphere that-
Broadway tries so hard to imitate.

Maybe you could arrange with
dance halls and hotel restauranfs
for a ‘‘Montmartre’’ night—a revel
of gay Paree, featuring the song
‘‘“Montmartre,”” mentioned in a
subsequent paragraph. America
likes the Parisian stuff when it’s
advertised @8 the real thing, and
busmm men will see the possibili-

Va— TV —

~vw

Tourist and steamship agencies
can be sold'on this title. ‘‘Get on
the ticket Line at the -
theatre .and- see Pola Negri in
‘Montmartre’; then ‘get on a
steamship of the line
and see everything in Mont-
martre.”” Make up a teaser herald
in the form of a steamship ticket.

“Montmartre’’ is a tricky word
to pronounce and the majority mis-
pronounce it. Work this into a con-
test idea and give away a few




= wivs pom sBELE [ YL c U
5

DTUOCIT, O

--here it is!

Pola is the old Pola when she acts for Lubitsch. She is
a marvelous creature of fire and passion. As Yvette, seduc-
tive, alluring darling of the Latin Quarter, a care-free
grisette, to whom each day is a tilt with fortune, she will
have them on the edge of their seats in the éafe dancing
scenes. And the emotional scenes will tug at the heart-
strings like a block and tackle.

“Montmartre” is a great title for a picture, isn’t it?

Montmartre, the playground of Paris, the gathering
place of fashion and beauty, and the sinister Apache.

Everybody has heard of it; everybody understands its
significance.

Vivid, colorful, living, vital, “Montmartre” will cause
a sensation wherever played.

b R BB vesees. . POLA NEGRI
Andre Le Due .................. Hermann Thimig
Raoul Fourtier .......... veevesnesss Alfred Abel

Synopsis

mmmwthemmmmof-m

idol of Montmartre, a girl who spends her nights daneing é&b
at the cafes and flirting and her days in a drab _garret. ¢

A young composer falls in love with her. His cousin, L t ‘iﬂl‘,‘
desives her for himself. The composer, Andre, (s a virtuous, high-
minded young man, dependent upon his mother’s ﬂnhiés

that are to make 'him a famous man, THe cousin ¥ ‘honl mt.

Pola falls for the composer. But the jealous mqu ‘tells her lover | ¢
that she is & bad woman,;a cafe grisette. ’s mother forbids her
son to have anything to do with the girl. Neverthele-, ho mamec
her secretly.

Andre-makes a hig hit with a symphony. He i8 the toast of Paris
Fame goes to his head. He negléets his wlfe Yvette, the gay cafe
dancer, is turned into a broken woman. But at the scene of Andre’s
great triumph Yvette goes to him, and all his old love for her rushes
back. Andre denounces his mother and his cousin. At this his mothe:
repents for her actions in forcing Yvette and her son apart.

Everything is happiness. .

T&bloid Facts: '

patient.unless 'she is asked to wait.
o o hl‘hat always annoys her. On the}p
Star— PRIV '&m pther hand, no work is too arduous, |
Pola Negrx of ‘“‘Bassion,” ‘“The Spanish Da.neer,” “ Qo0 study too trying when she is
of Paris,”” ete: : worhng out the details of a scene.
0 ~ =g = | 3he is very careful to understand

Ernest Lubitsch, director-of ‘‘Rosita,”’ ‘“The Mu'mgo Cirele,””
“Passion.?? ¥ uft :
Author—

Hans Muller.
““The Flame.”’

Titles and Supervision—
Hector Turnbull, who wrote ‘‘The Cheat,”’
Type of Story—

Flaming story of love and romance. It is a tale of tremendous
dramatic power and unusual scenie beguty. The hw is the
Paris boulevards, where Pola charms, mers, and in the end is her-
self conquered by a great love.

" The picture is an adaptation of his stage play..

“ Montmartre”

-PARIS The Cafe Anghu, Tortoni’s chivalrous gentlemen _
high hats and colorful baggy trousers; ladies in silken

with tiny hats rakishly tilted on the sides of their heads; the r life
of any easy-going, re-l —all these have
on the screen in the itsch production for

t,
‘““Montmartre,”’ starring Poh Negn, Bt The, — e oo ke et Sl i "
" Theatre next —

— — — — —

Iu a,tme&wture of a peried in which the art of making love was
ed on with pretty gestures and poetic phrases.
Pola in ““Montmartre’’ is the old Pola of ‘‘Passion’’—the exotic,
flashing, alluring Pola that screen fans know so well.

Pola Negri belongs to the type
of artist who allows ths situation
(to take complete control of the
emotions. Riding upon the eres!
of an emotional storm, she is mag-

at the moment she has worked her-
self into complete surrender to' the
tide, she gives it what no cther
actress has ever done before.
i8 superb.

makes up her mind to begin. She
is never satisfied with doing a scene
once, but insists upon-going over it
several times. Often when I have
taken a piece of business which I
know cannot be improved she says
‘It was good but we can do better
than that. Shall we make the
seene again?’’ However, 1 have
learned from experience that she
is at her best when she works in
the full career of her emotions.
Everything she does then seems
instinctive. If she begins to reason
and plan her actions, her work is

not so satisfying.
Pola Negri is one of the

i pieture, ahe is the'

-| hild’s.

unselfish of all the players I Iy
duiuth years 1 have been

rove the
ﬁw to make

She is a cnrxous mixture of old
world sophistication * awd impul-
siveness as candid’ and direct as a

‘oieture in the projection room she

8 just as likely &s not to applaud |

when she sees herself upon the
mreen I honestly do not believe
it is vanity which makes her do
this, but an amazing ability to
detach herself completely from
Pola. Negri, the actress, and to be-
zome Pola Negri, spectator. She
applauds others with the same
Juick appreciation when their work
m artistie.

On the sets, Pola Negri is very

xmg‘y what is' wanted. She nluah.lg
stands with her hands’' over W

yes :for. a while, When' ghe is
ready, she removes her-hands
ays “Now.” Tf the ‘camera '
started before she is- ready she
angrily eries ‘‘No, no, not yet.”

4

Whenever I make a suggestion |

to her, I can depend upon it being
worked out and elaborated in a
‘thoroughly artistic and natural
fashion, She has a strong will of
her own and when lomething strikes
her as unna she will

and say, ‘‘But I do not feel i
NI eain; tﬂx;uthfnny . ‘hlt

egri e greatest ve
gwer known. She has ited

genius, she is mistress of emotion-

her ability md her keen m
perception an
nniodhertothoverypukofbr
rofession.

p

I\ believe what Pola
dond it ‘‘Montmartre®’l'
the gredtest advance ghe has made.
The story gave her a great oppor-
tunity and she took
its situations in a fashion which
satisfied every dramatic and artis-

nificent and if the camera is started |’

She |

She is a hard worker, once she :

Watching the seenes of af
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Negri how it all came about, sh
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knows how to direet a

they’ve both
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t Pulf,urc 'Montma.rtrc
1 Production

R | ()we a Lot to Lubltsch,”

“Pola’ Cah Do

. (Run Phig Special Story in Your Newspapo‘rs)

says Pola.
Anytlnng'”
says Lubitsch,

OLA NEGRI; Ernest Lubitsch and Chance got together one day,
~and a new chapter in film history was begun. If you ask Pola
gri how it all came about, she will say:

If Lbitsch hiadsit

ight still be;nexlra ¥

' nd w is asked how
pened to: 1 such a tre-
18 succéss with his historical

, he will smile, pomt his
at Pola Negri and ‘remark

I.f be hadn’t such a sympa-
ic and pding actress
with, ke might still be act-
Bt one-act co €8x~ i 7}
ut if u could get hold of that
P ly ! C e, &nd ask

: dlkup ed, he might
Qa differen storyto tell. For
nce, he might :
Thll Pola Negri girl has a lot
bility, and that fellow Lubitsch
ws how to direet a ieture. But

hetic pe w:l, . r-to do any-
mm.ul 01 ai’timer an
ht they augh get her,
C ‘;"v'.. the
that do things and

you see I was right.’”’
te powers, that dq such things
bring a Pola Neg#i and o Lu-
ithem the

) ...,“‘ 4':
: l . i::; teason that

v‘# ork 'so well

f.' Qmm P m‘m}‘&ﬂ‘

Libitsch

“One Ara-
” and. ((De

e

v g s v o

phnt]; : [@r eddurance

m:’ _E ﬁ I never
) %S equal.

‘v will aetyall day jn intense
g never think

&y s .l

directed me,°
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Recently during the filming of
‘‘Montmartre,”’ the strongest emo-
tional scenes were being taken.
Once, twice, three times. Pola
Negri rested. Another scene. Once.
Lubitsech enthusiastic. No time
wasted, and aneother scene was
taken.

““She can do anything,’’ says
Lubitsch. ‘“‘Nobody. knows, not
even herself, what.she can do.”’

But , it is only . Lubitseh who
strjkes the chord of perfect:sym-
pathy. In temperament, the direc-
tor is always the effervescing boy
with a new problem to solve. Of
late, these have been dramatic’
ones; but as soon as they are settled,
his broad grin tells the world that
it is time to play once more. It
is this'lightness of spirit, this lift-
ing power in the personality of
Lubitseh that draws not only from
Pola Negri, but from all his as-
sociates, the best that is in’ them,
It is safe to say that if Lubitsch has
any enemies, they must be the sort
of people it would be better not to
know.

But a day with.Lubitsch and
Pola Negri is not all work. + There
are moments of play to break the
suspense of passionate love scenes,
renunciations and other apgalling
episodes that fill the days of these
artigts: ~ Practical-jokes on one an-
other, on the camera men, on every-
one in the studio are always to be
expected. But when these have
been played, the temsion of work
relieved for a few moments, the
scene changes, everyone goes to his

post, and work begins once more,

L Gopyright, 1934,

'uw,om All Rights Reserved.
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Rfﬁt 1'- dié scene of Pola Negri's
' rsmm, “MONTMARTRE,”

producuon fashion-and ||
passion.

“THE SPANISH DKNCER”
POLA NEGRI, Antonio>M3-
" renoy A‘dblpﬁe Ménjou, éte.
A colorful court romance.

«SHADOWS OF PARIS”

POLA NEGRI, Charles De
Roche, Huntly Gordon in
an Apache story of the
underworld of Paris.

“ MEN ”

POLA NEGRI in a Dimitri
Buchowetzki production,
with a big all-star support-
mg cast.

*  If you haven’t run- these
pictures, book them now at
your nearest exclunge. After

laying “Montmartre,” Pola
m a attraction
than ever at box-office.

Pola Negri’s Advice to
Sereen-Struck Girls

FEYHE first question you must ask

yourself when entering the field
of metion pictures is ‘““Am I pre-
pared for rd workt”

mmi:;nueb e in stugytulAm !
to all my faculties to
the task of understanding the terse
e{e‘hons which a busy director
w1l .givée me when he is preparing
¢?. Am I eontent; to work long
without recoghifion in the
hopd that some day my reward will
come?’

“If you are able to answer all
these questions in the affirmative,
then you are turned with your face
to the right direction. When you
ask yourself these questions and
answer ‘Yes,” be very sure that you
mean what you say. If you don’t,
the actual test of WORK will dis-
cover the self deception you have
practised.

‘‘ Always be ready to ask and to
receive advice. Working in a
company you will find players who
are wise in the craft of the stage..
Some of them may have appeared
behind the footlights more than
half a century ago. If you can
absorb some of their knowledge, it
will help you a great deal.
‘“Accept criticism from the
director in the spirit he intends it.
Remember he has all the responsi-
bility of making a good picture.
‘When he uses a minute of his time
te-show you how a thing-should be
done, he is spending money upon
your education. You should be
grateful,

““No one gets anywhere without
work. This is the one great factor
common to every line of endeavor.
For my new picture, ‘Montmartre,’
which Ernest Lubitsch produced
for Paramount, I wor harder
than at any time in my career. The
role I play is the greatest character
I was ever given. I thought of her
all day dnd sometimes I dreamed
about her at night. Stardom does
not mean that one has finished with
endeavor. The more work you
show yourself capable of doing, the
more will be expected of you in the
future. And after all, when you
consider the rewards, isn't it worth
while ?

‘““When I speak of rewards, I do
not mean the world s applause and
the money which follows success.
The reward I mean is that innher
sense of accomplishment, the satis-
faction which comes to one with a
deep feeling of peace when one has
done one’s very best and it has

i8; - ‘the internationally ebrated
‘director who startled: m ;

{with his unforgettable ‘‘Passion,”
the picture that made Pola Negrlt

an ‘American favorite practically
fovernight. ‘‘ Montma¥tre*™ marks
the return of Negri under Lu-
bitsch’s direction and they’ll see
the lady of love at her flaming best,
because Lubitsch understands Pola
better than any American direetor
and knows how to put the full fire
of her genius on the screen. If you
'played ‘‘The Marriage Cirele’’ or
““Rosita,”” remind them that Lu-
bitsch made them, too,

~ ‘““Montmartre’’ is almost as well
known in America as Broadway.
It suggests the same sort of gay
night life, but Montmartre has the
real Parisian atmosphere

Maybe you could arrange with
dance halls and hotel restaurants
for a ‘‘Montmartre’’ night—a revel
of gay Paree, featuring “the song
‘“Montmartre,”” mentioned in a
subsequent paragraph. America
likes the Parisian stuff when it’s
advertised a8 the real thing, and
business men will see the possibili-

that -
Broadway tries so hard to imitate.

Tourist and steamship agencies
can be sold'on this title.
the ticket Line at the

in the form of a steamship ticket.

“Montmartre’’ is a tricky word
to pronounce and the majority mis-
pronounce it. Work this into a con-
test idea and give away a few

send in the correct pronunciation.

You can get the co-operation of
local book stores on it, too. Work
the contest into a selling stunt for
dictionaries.

Song tie-up. Hinds,. Hayden
and Eldredge, of 11 Union Square,
New York City, are the publishers
of the song called ‘‘Montmartre.’’
It’s written around the picture and
has a beautiful portrait of Pola
Negri on the front cover. Use it
in advance of the picture as a tea-
ser stunt and "tie up with musie
shops.

Get hair-dressing establishments
and barbers to give you a window
gign reading: ‘‘We specialize in
the ‘Montmartre bob,” the boyish
bob that’s all the rage in Paris.”’
Hook it up with the picture and
theatre.

Dress your lobby to resemble a
side-walk exterior of a Parisian
estaminet (cafe). A pair of Apache
sweethearts sitting at a table.
Handing out teaser circulars:
‘““Pola Negri will join our table on
(date).”’

If you’ve used the Apache stuff
lately in your prolegues, you can
get away from repetition by using
a Bohemian studio scene. There’s
a composer in the picture, and it
would be appropriate to have a
male pianist accompany a girl,
dressed very Frenchy, singing the
‘““Montmartre’’ song, or any song

been recognized.’’

suggestive of the Latin Quarter.

e

““Get on

theatre - and- see Pola Negri in

‘Montmartre’; then get on a
steamship of the line
and  see everything in Mont-
martre.”” Make up a teaser herald

tickets to the first lucky few who




MAY -6 1924

Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Famous Players Lad&y Corporation

MONTMARTE -~ 7 reels
M@ AL SINNER -,6 reels

"

Respectfully,
FULTON BRYLAWSKI

The Famous Players Lasky Corporation :

hereby acknowledges the receipt of two copies each of the
~motion ploture films deposited and registered in the Copyright

Office as follows: '

/ Title Date of Deposit Registration
Montmarte 5-6-9¢4 (©OciL 20171
Moral Sinner 5-6-24 ©ciL 20172

The return of the above copies was requésted by the said
Company, by its agent and attorney on the 6th day of
May, 1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and

the receipt thereof. c:ff;i;\) §
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



